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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 

FRAULEIN WIETROWETZ is coming over to 
England in October next. It is hoped that 
several opportunities will be afforded of 
hearing the distinguished Viennese artist. 

The second of the recitals given by M. 
Ysayeand Signor Busoni took place at Queen's 
Hall on the 13th instant, and was marked 
by an exceptionally fine rendering of César 
Franck’s little heard Sonata in A major, in 
which the interpretation, as far as the violin 
part was concerned, was entrusted to the late 
composer's compatriot, Eugene Ysaye, to 
whom the workis dedicated. Itisof engrossing 
interest from the first bar, which announces 


a subject of extreme delicacy and charm, to 
the last bar of the cheery Finale, which con- 
tains so much clever canonical writing. 
Saint-Saéns’ brilliant Sonata in D, Op. 75, 
was also included in the programme. Mr. 
Ysaye selected for his sclos a little piece 
from his own pen, and the ‘ Airs russes "’ of 
Wieniawski, whilst Signor Busoni, who is 
playing magnificently just now, was re- 
sponsible for Schumann's Variations, Op. 1, 
the composer's earliest published work, and 
Liszc’t Sixth Rhapsody. 

Perhaps the violinist, Miss Maud Powell, 
who played a violin concerto at the last 
Philharmonic Concert, suffered through this 
cacophony in the ante-room, for when she 
appeared she spent no little time in coming 
to an agreement with the orchestra in the 
matter of tune; furthermore, she spent all 
the moments of rest allotted her in coercing 
her violin from the backsliding to which the 
weather temptedit. She even stopped short 
in the midst of her supreme cadenza to tune 
the instrument again. The consequence 
was one of tie most accurately played con- 
cert works it has ever been my privilege to 
hear. But accuracy was not all. It was 
only the humble necessary servant of a most 
amazing brilliance, fire, authority, and in- 
telligent emotion. The great skips and the 
ferocious bits of virtuosity were perfectly 
exploited and altogether it was a splendid 
display of virtuosity. It brings Miss Powell 
to the very front rank of violinists. 




















The second recital of M. Vladimir de 
Pachmann, at St. James's Hall, on June 
21st, was the occasion for a crowded and 
demonstrative gathering, in spite of the 
sultry heat and most exhausting temperature 
which prevailed; and it also found the 
eccentric but delightful virtuoso at his very 
best. Indeed, the announcement that after 
next autumn we are not to expect to see or 
hear M. de Pachmann any more gave an 
added charm to what is almost, one fears, a 
penultimate performance, and left many who 
love Chopin no less than they admire his 
most sympathetic interpreter deeply regret- 
ting a decision which is understood to be 
final. For some reason, which did not 
become apparent, M. de Pachmann’s many 
admirers found him in an exceedingly quiet 
and subdued mood on June 22nd. Those 
who went expecting to be diverted by the 
“nods and becks and wreathéd smiles,” 
which he customarily dispenses must have 
been grievously disappointed. Throughout 
the recital his playing was as delightful as 
his humour was restrained. The programme 
only illustrated four composers. Beethoven 
was represented by the Sonata, Op. 31, in E 
flat major, which M.de Pachmann played in 
true Beethoven style, and, it would not be 
amiss to say, with absolute reverence for 
the composer's intention. Seldom during 
this season has it been the writer’s lot to 
hear a Beethoven sonata played in public 
with so much of self-effacement on the part 
of the performer ; and when one remembers 
that the performer was M. de Pachmann, 
that is saying a great deal! Schubert's 
Impromptu, Op. go, in C minor, taken ata 
very moderate and judicious pace, succeeded, 
and then came Schumann's “ Carnaval” in 
a poetic rendering to which no literary 
description can do anything like justice. 
Last of all came the Chopin selection. It 
was lengthy, embracing five Preludes, the 
lovely Nocturne in G major (of which M. de 
Pachmann gave an interpretation peculiarly 
his own in many points), two Mazurkas, in 
which he has frequently been heard before, 
and two well-known Valses. The perform- 
ance of these pieces was applauded to the 
echo, and during their progress the performer 
visibly began to lose some of the restraint he 
earlier had imposed upon himself. When 
the recalls came, numerous and noisy, when 
M. de Pachmann found himself decorated 
with a blood-red rose in one lapel of his coat 
and by a blush rose on the other, “ the 
fountains of the great deep were broken up” 


within him, and his enthusiasm for himself. 


became a thing to witness. But it was-alt 
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very unaffected, very spontaneous, very 
delightful, and the idea that such exhibitions 
of supreme and reverent art are to be soon 
over for the English public is a matter for 
profound regret. 

Brahms is not yet a name to conjure with 
in London, or Mr. Donald Francis Tovey's 
Brahms’ concert at St. James’s Hall, on 
June zoth, would have been crowded ; as it 
was, the audience mended considerably 
during the progress of the performance, but 
even at the close it was a long way from 
being the visible reward of Mr. Tovey’'s 
efforts, and the seal of the composer s fame, 
that it ought to have been. Once more Mr. 
Tovey demonstrated the high and serious 
aims of which he is possessed, and the con- 
cert was throughout of that lofty kind which 
is “ caviare to the general,” and only appre- 
ciated fully by rare spirits somewhat in tune 
with the temper of the concert-giver. To all 
such the programme was most welcome, 
although the great master was represented 
only bya selection of his songs sung by Miss 
Fillunger, and a performance of three of his 
violin sonatas by Herr Johann Kruse and 
Mr. Tovey. These were Op.78 (in G major), 
Op. too (in A major), and Op. 108 (in D 
major), and all were equally well performed. 
The mingling of grave and gay, the dignified 
and the dainty, with sentiment which is 
never sentimental, and fancy which is never 
trivial; the intellectual passion, so aloof from 
vulgar sensuality and yet surcharged with 
strenuous eagerness ; the lofty artistic tem- 
per of Brahms—were characteristics all 
admirably illustrated by the two performers 
in the sonatas. Of the songs, and of Miss 
Fillunger, it is unnecessary to speak at 
length. Op. 57, Book 1, supplied the first 
four, of which perhaps “ Wenn du nur Zu- 
weilen ” and ‘** Ach, wende diesen Blick ”’ 
were the most charming. A second selection 
combined Nos. 1 and 2 from Op. 47 with 
No. 5 from Op. 97 most happily, and of 
these perhaps * Komm Bald” was the most 
effective, though all were beautiful. Mr. 
Tovey deserves the highest credit for having 
dealt with Brahms in so generous a fashion 
at his last concert. A few more efforts of 
this kind and Brahms and many other com- 
posers would receive something like their 
due recompense of reward, so far, at least, 
as posterity can bestow what contemporaries 
in many cases withheld. 

Miss Mary Cracroft gave the first of two 
chamber concerts in the small Queen's Hall. 
The programme consisted entirely of music 
by Russian composers, and Miss Cracroft 


io we the same with Tschaikowsky’s Trio 
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in \ minor (Op. 50) for pianoforte, violin, 
and ‘cello, dedicated to the memory of Nico- 
las Rubinstein. Miss Cracroft was asso- 
ciated with Mr. Charles Schilsky (violin) and 
Mr. Carl Fuchs (‘cello) in a delightful and 
praiseworthy performance. Miss Cracroft's 
solos included the Prelude in C sharp minor 
and ‘“*Sérénade” by Rachmaninoff, Arensky's 
“‘Coucou,’ and ‘‘ Esquisse”’ in E flat, Rubin- 
stein’s ‘* Barcarolle”’ in G minor, and Siloti’s 
transcription of the Caucasian Dance from 
Kubinstein’s opera “ Der Damon,” all of 
which received carefuland artistic renderings. 
Miss Cracroft also took part with Mr. Fuchs 
in Rubinstein’s Sonata in D minor for piano- 
forte and ‘cello. Mr. Schilsky played the 
“ Canzonetta " trom Tschaikowsky’s Violin 
Concerto with great skill, while Mr. J. C. 
McInnes sang the same composer’s “* Espé- 
rance ” and “ Sérénade de Don Juan” and 
Kubinstein’s “ Der Asra”’ with ability. Mr. 
William Spencer proved an admirable ac- 
companist. 

Under the direction of Mr. Vert, Miss 
Sarah Fennings gave a violin recital at 
St. James’s Hall. The opening item was 
Handel's Sonata in A major, in which Miss 
Fennings was assisted by her sister, Mr. 
Bird being absent through indisposition. 
The clever young violinist, more ambitious 
than most lady violinists, played the first 
movement of Beethoven’s Concerto, with 
the Cadenza written by Wilhelm), her suc- 
cess being unquestionable. Solos by Pega- 
nini, Bach, and Hubay served to display her 
proficiency as a violinist, her reception being 
most favourable. Mrs. Fitzgerald in ‘“ Voi 
che sapete”” and other songs was heard 
to advantage, and the same may be said 
of Miss Edith Clegg, who gave two songs of 
Brahms and a couple of English songs with 
taste and vocal skill. Mr. Joseph O Mara 
sang “An April Birthday,” by Landon 
Konald, and a couple of old Irish ballads 
with his customary grace and expression. 

I am glad to say that at his last recital 
Kubelik had quite recovered his ‘ form,” 
and gave brilliant interpretations of a concert 
piece by Schiitte and Ernst’s Hungarian 
airs. After the last he was twice encored, 
giving as the first piece a Prelude by Bach, 
which was exquisitely played, and as a con- 
cession to the section of the enthusiastic 
audience who would not cease from applaud- 
ing some difficult variations on familiar Rus- 
sian airs. As usual, Kubelik was accom- 
panied by Miss Goodson, a painstaking 
pianist. 

There are plenty of ‘at homes ” and con- 
certs. We heard the most marvellous young 


THE VIOLIN TIMES. 131 





Hungarian violinist play the other day. He 
is hetween nineteen and twenty, and plays 
Paganini’s music with the greatest ease. 
His name is Ferenze Hegediis, and he is 
such a fascinating personality I can quite 
imagine that he will take the town by storm 
when he is more known. We heard him 
play for the first time in England. He has 
an artist’s face, beautiful features, long dark 
hair, fine dark eyes; then he is small, ex- 
quisitely modelled, and he looked so quaint 
in an evening suit of foreign build, the waist 
clearly defined, a soft shirt front, and a soft 
silk black tie. He is one of those players 
whom one has to watch all the time, it is 
impossible to take one’s eyes off him. 

Kubelik is always Kubelik, and interesting, 
but Kubelik 1s not always Kubelik at that 
wonderful best which made me in these 
columns not long ago write of him as a 
reincarnation of Paganini. At his recent 
recital at St. James’s Hall (the fifth of the 
series) he showed himself to be mortal, and 
suffering from the heat. A Beethoven 
Sonata was played tamely, and with by no 
means perfect intonation. A concerto of 
Vieuxtemps was more successful, but it did 
not go with that snap which one expects 
from Kubelik, I came away deeply disap- 
pointed, and yet my disappointment was 
unreasonable, for if a great artist does not 
vary in his performances, one may begin to 
doubt his quality. Souvent artiste varie, 
Mr. Walkley has hit off Kubelik’s person- 
ality in the vivid phrase ‘“‘a gipsy in a frock” 
coat." Well, in St. James’s Hall on a hot 
day I think that the gipsy feels more and 
more paralysed by the restraints of civilisa- 
tion, and plays as he feels. 

Violin recitals should never be given in 
June. A few days later Sarasate gave his 
second recital, and in his way he was as 
much affected by the heat as Kubelik. Tech- 
nically, there was little to criticise in his 
playing of the Kreutzer Sonata. The bril- 
liancy, delicacy and exquisite shading of 
this well-known performance were as re- 
markable as ever; so was the determination 
to treat a great part of the Sonata as dance 
music. But it was obvious that the violinist 
was taking no pleasure in his work. Non- 
chalance was always one of Sarasate’s char- 
acteristic moods towards an audience, but 
on this occasion it was very near cynical 
indifference. It is not possible to enjoy 
music when the musician's face expresses 
something like this: “I have played this 
Sonata ever since I was six. Of course, 
I can still play it, but it bores me to do so 
on a hot day.”’ I may be wrong in my read- 
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The second recital of M. Viadimir de 
Pachmann, at St. James's Hall, on June 
21st, was the occasion for a crowded and 
demonstrative gathering, in spite of the 
sultry heat and most exhausting temperature 
which prevailed; and it also found the 
eccentric but delightful virtuoso at his very 
best. Indeed, the announcement that after 
next autumn we are not to expect to see or 
hear M. de Pachmann any more gave an 
added charm to what is almost, one fears, a 
penultimate performance, and left many who 
love Chopin no less than they admire his 
most sympathetic interpreter deeply regret- 
ting a decision which is understood to be 
final. For some reason, which did not 
become apparent, M. de Pachmann’s many 
admirers found him in an exceedingly quiet 
and subdued mood on June 22nd. Those 
who went expecting to be diverted by the 
‘“‘nods and becks and wreathéd smiles,” 
which he customarily dispenses must have 
been grievously disappointed. Throughout 
the recital his playing was as delightful as 
his humour was restrained. The programme 
only illustrated four composers. Beethoven 
was represented by the Sonata, Op. 31, in E 
flat major, which M.de Pachmann played in 
true Beethoven style, and, it would not be 
amiss to say, with absolute reverence for 
the composer's intention. Seldom during 
this season has it been the writer’s lot to 
hear a Beethoven sonata played in ‘public 
with so much of self-effacement on the part 
of the performer ; and when one remembers 
that the performer was M. de Pachmann, 
that is saying a great deal! Schubert's 
Impromptu, Op. go, in C minor, taken at a 
very moderate and judicious pace, succeeded, 
and then came Schumann's *‘ Carnaval” in 
a poetic rendering to which no literary 
description can do anything like justice. 
Last of all came the Chopin selection. It 
was lengthy, embracing five Preludes, the 
lovely Nocturne in G major (of which M. de 
Pachmann gave an interpretation peculiarly 
his own in many points), two Mazurkas, in 
which he has frequently been heard before, 
and two well-known Valses. The perform- 
ance of these pieces was applauded to the 
echo, and during their progress the performer 
visibly began to lose some of the restraint he 
earlier had imposed upon himself. When 
the recalls came, numerous and noisy, when 
M. de Pachmann found himself decorated 
with a blood-red rose in one lapel of his coat 
and by a blush rose on the other, “ the 
fountains of the great deep were broken up” 
within him, and his enthusiasm for himsel 
became a thing to witness. But it w 
















very unaffected, very spontaneous, very 
delightful, and the idea that such exhibitions 
of supreme and reverent art are to be soon 
over for the English public is a matter for 
profound regret. 

Brahms is not yet a name to conjure with 
in London, or Mr. Donald Francis Tovey's 
Brahms’ concert at St. James’s Hall, on 
June 2oth, would have been crowded ; as it 
was, the audience mended considerably 
during the progress of the performance, but 
even at the close it was a long way from 
being the visible reward of Mr. Tovey’s 
efforts, and the seal of the composer's fame, 
that it ought to have been. Once more Mr. 
Tovey demonstrated the high and serious 
aims of which he is possessed, and the con- 
cert was throughout of that lofty kind which 
is “ caviare to the general,” and only appre- 
ciated fully by rare spirits somewhat in tune 
with the temper of the concert-giver. To all 
such the programme was most welcome, 
although the great master was represented 
only bya selection of his songs sung by Miss 
Fillunger, and a performance of three of his 
violin sonatas by Herr Johann Kruse and 
Mr. Tovey. These were Op.78 (in.G major), 
Op. 100 (in A major), and Op. 108 (in D 
major), and all were equally well performed. 
The mingling of grave and gay, the dignified 
and the dainty, with sentiment which is 
never sentimental, and fancy which is never 
trivial; the intellectual passion, so aloof from 
vulgar sensuality and yet surcharged with 
strenuous eagerness ; the lofty artistic tem- 
per of Brahms—were characteristics all 
admirably illustrated by the two performers 
in the sonatas. Of the songs, and of Miss 
Fillunger, it is unnecessary to speak at 
length. Op. 57, Book 1, supplied the first 
four, of which perhaps “ Wenn du nur Zu- 
weilen " and ‘* Ach, wende diesen Blick ”’ 
were the most charming. A second selection 
combined Nos. 1 and 2 from Op. 47 with 
No. 5 from Op. 97 most happily, and of 
these perhaps ““ Komm Bald” was the most 
effective, though all were beautiful. Mr. 
Tovey deserves the highest credit for having 
dealt with Brahms in so generous a fashion 
at his last concert. A few more efforts of 
this kind and Brahms and many other com- 
posers would receive something like their 
due recompense of reward, so far, at least, 
as posterity can bestow what contemporaries 
in many cases withheld. 

Miss Mary Cracroft gave the first of two 
chamber concerts in the small Queen's Hall. 
The programme consisted entirely of music 
by Russian composers, and Miss Cracroft 
aded the same with Tschaikowsky’s Trio 
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in A minor (Op. 50) for pianoforte, violin, 
and ‘cello, dedicated to the memory of Nico- 
las Rubinstein. Miss Cracroft was asso- 
ciated with Mr. Charles Schilsky (violin) and 
Mr. Carl Fuchs ('cello) in a delightful and 
praiseworthy performance. Miss Cracroft's 
solos included the Prelude in C sharp minor 
and “Sérénade” by Rachmaninoff, Arensky's 
‘‘Coucou,”’ and ‘“ Esquisse” in E flat, Rubin- 
stein's ‘* Barcarolle’’ in G minor, and Siloti's 
transcription of the Caucasian Dance from 
Rubinstein’s opera “ Der Damon,” all of 
which received carefuland artistic renderings. 
Miss Cracroft also took part with Mr. Fuchs 
in Rubinstein’s Sonata in D minor for piano- 
forte and ‘cello. Mr. Schilsky played the 
“ Canzonetta "’ trom Tschaikowsky’s Violin 
Concerto with great skill, while Mr. J. C. 
McInnes sang the same composer's “* Espé- 
rance ” and “ Sérénade de Don Juan ” and 
Rubinstein’s “ Der Asra"’ with ability. Mr. 
William Spencer proved an admirable ac- 
companist. 

Under the direction of Mr. Vert, Miss 
Sarah Fennings gave a violin recital at 
St. James’s Hall. The opening item was 
Handel's Sonata in A major, in which Miss 
Fennings was assisted by her sister, Mr. 
Bird being absent through indisposition. 
The clever young violinist, more ambitious 
than most lady violinists, played the first 
movement of Beethoven’s Concerto, with 
the Cadenza written by Wilhelm), her suc- 
cess being unquestionable. Solos by Pega- 
nini, Bach, and Hubay served to display her 
proficiency as a violinist, her reception being 
most favourable. Mrs. Fitzgerald in “ Voi 
che sapete” and other songs was heard 
to advantage, and the same may be said 
of Miss Edith Clegg, who gave two songs of 
Brahms and a couple of English songs with 
taste and vocal skill. Mr. Joseph O'Mara 
sang “An April Birthday,” by Landon 
Ronald, and a couple of old Irish ballads 
with his customary grace and expression. 

I am glad to say that at his last recital 
Kubelik had quite recovered his ‘“ form,” 
and gave brilliant interpretations of a concert 
piece by Schiitte and Ernst’s Hungarian 
airs. After the last he was twice encored, 
giving as the first piece a Prelude by Bach, 
which was exquisitely played, and as a con- 
cession to the section of the enthusiastic 
audience who would not cease from applaud- 
ing some difficult variations on familiar Rus- 
sian airs. As usual, Kubelik was accom- 
panied by Miss Goodson, a painstaking 
pianist. 

There are plenty of ‘‘ at homes ” and con- 
certs. We heard the most marvellous young 





Hungarian violinist play the other day. He 
is between nineteen and twenty, and plays 
Paganini’s music with the greatest ease. 
His name is Ferenze Hegediis, and he is 
such a fascinating personality I can quite 
imagine that he will take the town by storm 
when he is more known. We heard him 
play for the first time in England. He has 
an artist’s face, beautiful features, long dark 
hair, fine dark eyes; then he is small, ex- 
quisitely modelled, and he looked so quaint 
in an evening suit of foreign build, the waist 
clearly defined, a soft shirt front, and a soft 
silk black tie. He is one of those players 
whom one has to watch all the time, it is 
impossible to take one’s eyes off him. 

Kubelik is always Kubelik, and interesting, 
but Kubelik is not always Kubelik at that 
wonderful best which made me in these 
columns not long ago write of him as a 
reincarnation of Paganini. At his recent 
recital at St. James’s Hall (the fifth of the 
series) he showed himself to be mortal, and 
suffering from the heat. A Beethoven 
Sonata was played tamely, and with by no 
means perfect intonation. A concerto of 
Vieuxtemps was more successful, but it did 
not go with that snap which one expects 
from Kubelik, I came away deeply disap- 
pointed, and yet my disappointment was 
unreasonable, for if a great artist does not 
vary in his performances, one may begin to 
doubt his quality. Souvent artiste varie, 
Mr. Walkley has hit off Kubelik’s person- 
ality in the vivid phrase “a gipsy in a frock 
coat.” Well, in St. James’s Hall on a hot 
day I think that the gipsy feels more and 
more paralysed by the restraints of civilisa- 
tion, and plays as he feels. 

Violin recitals should never be given in 
June. A few days later Sarasate gave his 
second recital, and in his way he was as 
much affected by the heat as Kubelik. Tech- 
nically, there was little to criticise in his 
playing of the Kreutzer Sonata. The bril- 
liancy, delicacy and exquisite shading of 
this well-known performance were as re- 
markable as ever; so was the determination 
to treat a great part of the Sonata as dance 
music. But it was obvious that the violinist 
was taking no pleasure in his work. Non- 
chalance was always one of Sarasate’s char- 
acteristic moods towards an audience, but 
on this occasion it was very near cynical 
indifference. It is not possible to enjoy 
music when the musician's face expresses 
something like this: “I have played this 
Sonata ever since I was six. Of course, 
I can still play it, but it bores me to do so 
on a hot day.” I may be wrong in my read- 
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ing of Sarasate’s attitude, but I think no 
one will deny that while the beauty of his 
playing is still unsurpassed by any living 
violinist, his spirit seems weary. 

Messrs. Ysaye and Busoni gave the last of 
their violin and pianoforte recitals at the 
Queen's Hall. Their programme was en- 
tirely devoted to Beethoven, and included 
the Sonatas in G, Op. 96, in C minor, Op. 
30, No. 2, and the immortal “ Kreutzer.” 
It would be impossible to imagine fiuer ren- 
derings. The two artists played with won- 
derful unanimity of feeling, and their per- 
formances afforded a great treat to those 
present. We do not recall a better interpre- 
tation of the “ Kreutzer,” which Messrs. 
Ysaye and Busoni played by heart—a feat 
performed many years agoat the St. James's 
Hall by Wieniawski and Rubinstein. The 
recitals have all been of the highest interest, 
a nd as they have proved very successful t is 
to be hoped that they will be repeated at a 
time when there are fewer counter claims to 
one’s attention. 

We have frequently commended the fin- 
ished violin playing of Mr. Antoinetti when 
a student, and at his recital on the 14th inst., 
at Bechstein Hail, he gained hearty approval 
from a critical audience in elaborate works 
by the most celebrated masters. One of 
these was the D minor Concerto of Vieux. 
temps, Op. 31, in which Mr. Antoinetti 
produced admirable effects in the Adagio 
Religioso and the brilliant martial finale. 
He was also excellent in Bach's Sonata in A 
major for violin and pianoforte, and, perhaps, 
best of all in Beethoven’s beautiful Romanza 
in F, Op. 50, which was played with genuine 
expression, refined execution, and pure tone. 
Two movements from Lalo’s “Symphonic 
Espagnole,”” the prize song from ‘ Die 
Meistersinger,” and one of the Hungarian 
dances of Brahms and Joachim, proved the 
violinist to be a complete master of his 
instrument. Mr. Henry Bird was the ac. 
companist. 

Miss Kate Lee, the well-known violinist 
and late pupil of Mr. E. Polonaski, who has 
trained so many violinists, who now hold 
an honourable position in the musical world, 
gave a highly successful concert at 79, 
Harley Street (by kind permission of Lady 
Jeune). The programme was lengthy, varied 
and vecherché. Miss Lee herself rendered 
admirably selections of Mozart, the ‘* Danse 
Diabolique,” by Jené Hubay, and Wieniaw- 
ski’s “ Legende.” In technique, touch and 
expression Miss Lee has few equals, and 
her rendering of Mozart's “ Allegro Motto,” 
‘“‘ Andante,”’ and Presto was finished to a 


| 





degree. Master Harold Craxton accom- 
panied Miss Lee, and later rendered in 
perfect style Henselt’s “A la Fontaine de 
Potsdam ” and Chopin’s Etudes in A flat 
and F minor. Miss Lee is to be congratu- 
lated upon a highly successful concert, given 
before a select audience, which, though not 
great in number, was, nevertheless, highly 
appreciative. 

M. Kolni.Balozki, the young Russian 
violoncellist, who has already made his mark 
in our musical world, was to give a morning 
concert on July 4th. Mrs. Louis Weill, of 
the Albert Court Road, Prince Consort 
Road, has kindly placed her rooms at the 
disposal of the artist for that’ occasion. 

At the Salle Erard, Mr. Thomas Boyd, 
a promising tenor, presented his friends with 
an attractive programme, to which, of 
course, he was a leading contributor. Of 
the air, “Cielo e mar” (from “La Gi- 
conda”), Rubinstein’s “Since first I met 
thee,”’ and examples of Schubert and Gluck, 
Mr. Boyd gave expressive rendering that 
warranted the applause bestowed. Miss 
Ethelwyn Weager, a violinist, played with 
taste and facility the Sarasate arrangement 
of Chopin’s Nocturne in E flat, and other 
pieces. Mr. George Erskine, a baritone, 
who sang with care, Mr. Percival Garratt, 
a pianist, and Mr. Joseph Myer (as ac- 
companist) assisted. 

The fifth concert of the season, given on 
23rd June by the Philharmonic Society, was 
memorable for the extraordinary excitement 
and enthusiasm evoked by the playing of Jan 
Kubelik. This great artist has now been 
before our public for some time past, and so 
there is little need to write at length about 
his play.ng. At first he was considered an 
extraordinary virtuoso, and doubts were ex- 
pressed whether he was to be accounted a 
classic player. But later exhibitions of his 
feeling, taste, and emotional qualities, have 
left no doubt as to his wide powers, and to- 
day he occupies a foremost position among 
the greatest violinists we have heard. His 
playing of the D minor Chaconne of Bach, 
in breadth of tone, tenderness, and intellec- 
tual grasp of the meaning of this remarkable 
piece of music, quite settled his position, 
even if it were doubtful before. Of the bril- 
liant and difficult Paganini Concerto in D, 
which he threw off with apparent ease, it is 
enough to say that no one was able to recall 
such an astonishing display of technical skill 
tender singing, and dignified breadth. The 
concerto is a work of great interest for the 
orchestral tuttis as well as the solo passages. 
Perhaps the most remarkable feature of 
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Kubelik’s playing is his volume of tone; it 
can truthfully be said that no living violinist 
whom we have heard excels him in this 
respect; and perhaps the same may be said 
of his various qualities of tone, that cannot 
fail to strike the educated and critical ear. 
He was recalled to the platform six times; 
never did a Philharmonic audience display 
greater excitement. 

Herr Kubelik, who recently played on the 
violin before the King and Queen at Wind- 
sor Castle, has had the honour of again 
performing before their Majesties at Marl. 
borough House. 

Mr. Robert K. Findlay, the son of Mr. 
J. K. Findlay, of Altoona, Penna, U.S.A., 
who has for some years been a pupil of Mr, 
J. S. Barker, F.C.V., a former pupil of Mr. 
E. Polonaski, has now been under the tuition 
of the same master of the violin for some 
months in London, and has made such 
satisfactory progress, that Mr. Polonaski has 
no doubt that he will pass as an F.C.V. 
before his return to America. 


ABROAD, 
GERARDY’sS success in Australia has been 
extraordinary. 

Camilla Urso has been playing to crowds 
in the far west, in Aiserica. 

Joachim was seventy years old the 28th of 

une. 
J Gustave Pringnitz has been playing with 
success in Atlanta, Ga. 

Richard Arnold is in Scotland visiting his 
friend, Andrew Carnegie. 

Willie Burmeester swears that he will 
never visit the United States again. 

Karl Feininger will, with his accomplished 
wife, pass the summer in the country. 

Leo Schulz, the violoncellist, is spending 
the summer at his old home in Germany. 

David Mannes, one of New York's best 
violinists, has organized a string quartet. 

John Dunn, the greatest violinist of Eng- 
land, will visit the United States next year. 

Bayer- Hane, the violoncellist, has gone to 
Europe. He will remain abroad at least 
a year. 

Adolf Brodsky writes that it will not be 
possible for him to visit America next winter. 

Anton Kasper, the Washington violinist, 
has just completed a fruitful trip through the 
Southern states. 

Laura Helbring is a young Swiss violinist 
of great talent. She played in Berlin re- 
cently with brilliant success. 

Hugo Becker, the violoncellist, writes us 
that he will return to the United States in 
1903, but not before, 





Natorp Blumenfeld, the Baltimore violin- 
ist, has just closed the most successful 
season he has ever enjoyed. 

Frank Holding, a violinist of Lewiston, 
Me., has been giving a series of recitals in 
the New England States. 

Henri Marteau has just acquired by pur- 
chase a Guarnerius violin, which was once 
the property of Ferdinand David. 

Alexander Bull, the son of Ole Bull, was 
in New York a few weeks ago. He will 
spend the summer in Norway. 

Hubert Arnold will spend the summer at a 
picturesque mountain retreat. A half dozen 
of his pupils will go with him. 

Joseph Adamonski, one of the violoncellists 
of the Boston Symphony Orchestra, has 
gone to Germany to remain at least a year. 

A New York manager is negotiating with 
Elsa Ruegger, the Swiss violoncellist, for a 
tour in the United States next January and 
February. 

Carl G. Gardner, the violinist, who has 
been permanently located in Greensburg, 
Pa., this season has had a large class of 
pupils. He informs us that the violin is very 
popular in his city. 

Fritz Kreisler sailed from New York for 
Hamburg the last day of May. His success 
in the United States was greater than either 
he or his manager dared anticipate. Next 
winter he will come back. 

The American Violin School of Chicago, 
of which Joseph’ Vilim is director, closed its 
term June 6 with a concert in Kimball Hall. 
Mr. Vilim has in his classes a number of 
advanced pupils, some of whom possess 
talents of a high order. 

Mr. Henry Wolfsohn, who is to manage 
the tour of Josef Hofmann, in this country 
next season, has arranged for him to make 
his first appearance with the Philharmonic 
Society at their first concert in Carnegie 
Hall, on November 15h and 16th. 

Miss Mary Henry, a pupil of Prof. S: 
Froehlich, gave a concert at the Riverside 
Baptist Church on May 23rd. The num- 
bers she played were: Sonata F major, first 
movement Beethoven for piano and violin, 
assisted by Mrs. Vermilye, Froehlich’s Fan- 
tasie (on Scotch motives) and the Reverie 
by Vieuxtemps. 

The April issue of The Violin World pub- 
lished by August Gemiinder & Sons, the 
celebrated makers of the “ Gemiinder Art ” 
violinsand violin importers and connoisseurs, 
from their parlours, No. 42, East 23rd St., 
New York, is a pleasing number, full of en- 
tertaining and instructive reading matter 
from cover to cover, 
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Miss Maud Powell, the violinist, has 
returned to Europe. Her tour was most 
successful, she playing at over fifty concerts 
with the leading orchestral and private 
musical societies. Miss Powell will not 
return to this country next season, but will 
devote her time to concert tours throughout 
Great Britain, Germany, Holland, France 
and Italy. She will return for the season 
1902 and 1903. 

Haos Peterson, the well-known violin 
teacher and soloist of Kansas City, Kansas, 
informs us that he has organized a string 
quartet, which is composed of the following 
well-known musicians; Hans Peterson, first 
violin; Sully Osiier, second violin; C. A. A. 
Minners, viola; Carl Smith, violoncello. 
They have been filling quite a number of 
engagements. We wish the quartet every 
success. 

Karl Oscar Klein, the son of Bruno Oscar 
Klein, has been in Leipsic the past year, 
pursuing a course of study in the Royal 
Conservatory of that city. Recently he 
played in a students’ concert and carried off 
the honours. He played a Romanza by Bruch 
ani Paganini’s “ Moto Perpetuo.” Arno 
Hilf, who is teaching young Klein, says that 
he regards him as the most promising of all 
the young violinists whom he knows. 


The Leefston Hille Conservatory of Music 


in Philadelphia, Pa., has had a very success- 
ful season, and looks forward to a still mere 
successful one next fall. The Conservatory 
is in the Weighmann Building, 1524,Chestnut 
Street, which contains all modern improve- 
ments, and is situated near to all stations. 
The summer season has now begun and the 
college rooms are cooled by electric fans. 
The famous Knabe Concert and Upright 
Grands are used in this college. 

A musical club has been organized at Fort 
Wayne, Indiana, for the study and rendition 
of an extensive classical repertoire of which 
they are the fortunate possessors. The 
personnel of the organization, which will be 
known as the Franz Schubert String Quar- 
tette, is as follows: Anton Sporl, of Vienna, 
Austria, first violin; Herbert G. Patton, of 
the faculty of a local conservatory, second 
violin; Charles Hauck, son of a prominent 
organist, viola; Edward M. Noll, of the 
Leipsic Conservatory, ‘cello. 


PROVINCIAL. 
Newcastle-on-Tyne.—On June 3rd the New- 
castle Amateur Operatic Society commenced a 
week’s performances of Sullivan’s “Iolanthe.” 
Miss Minnie Cole was heard in the title-rdle, 
Miss Elsie Downing as Phyllis, and Mr. C. R. F. 
Engelbach as the Lord Chancellor. A prominent 








feature of the performances was the singing of 
the large and well-trained chorus, and the play- 
ing of the orchestra, under the conductorship of 
Mr. Robert Smith. On June 17th, the fairy 
operetta, ‘‘ Lovelornia,” libretto by Miss Kate 
Simpson, music by Mr. McConnell Wood, was 
produced or the first time at the Tyne theatre. 
As the author and composer are both well known 
locally, there was a large and friendly disposed 
audience present. With the exception of some 
boys’ voices the entire company is composed of 
young ladies. Miss Maggie Wilson, a popular 
local singer, was heard to advantage as Princes; 
Elfina, and the singing of the chorus of fairies 
was a pleasant feature of the performance. The 
operetta was conducted by Mr. McConnell Wood. 


Liverpool.—Mr. Kubelik, at his third recital 
here, played Mendelssohn’s violin Concerto very 
beautifully, and made it less the vehicle for the 
display of his phenomenal powers than a 
thoughtful and artistic exposition of an im 
perishable work. Mr. Ludwig Schwab accom. 
panied very neatly. Mr. Kubelik gave a sample 
of his prodigious mastery in Paganini’s Fantasia 
on the Prayer from ‘‘ Moses” for the G string 
only. It was announced that he was so touched 
by the heartiness of his reception in Liverpo: | 
that he will give yet another recital—the fourth. 





Bournemouth.—Herr Jan Kubelik paid his 
second visit to Bournemouth and the Winter 
Gardens on Monday. He elected to give an 
evening recital, and the concert was so well 
patronised that if possible we hope Mr. Godfrey 
will give those who may not attend afternoon 
concerts the opportunity of hearing other famous 
artists. The building was crowded in every 
part. There is nothing new to be said of Herr 
Kubelik’s playing. Marvellous is the only word 
fittingly descriptive of his abilities, and the bril- 
liance*of his performance roused the audience to 

nthusiasm. At the outset the youthful Bo- 
hemian was associated with Herr Ludwig Schwab 
(to whose sympathetic accompaniment all praise 
is due) in a very beautitul rendering of the Men- 
delssohn Concerto; and, later, he displayed his 
complete mastery of technical difficulties in 
some Variations by Wieniawski (Op. 15), and 
Paganini’s ‘‘ Le Streghe.” These were theitems 
for which he was programmed, but the clamour- 
ous insistence of the audience led to a couple of 
extras, and the performer had several times to 
bow his acknowledgments at the close of the 
final selection—a Mazurka by Wieniawski. Ac- 
ceptable variety was given to the concert by the 
songs of Mr. Arthur Strugnell, who sang with 
much expression Béhm’s “ Still Wie Die Nacht,” 
and an item by Tchaikovsky, ‘‘ Don Juan’s Seren- 
ade.” Entertainment at the evening concerts 
this week is furnished by Mr. Arthur Strugnell 
(baritone) and Mr. Arthur Manger (in handbell 
solos). The afternoon concerts are now given in 
the grounds outside the Pavilion. B. D. 





Ir is one thing to give ourselves up to reflection, 
and another to yield to inspiration.—Beethoven, 
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Miss Maud Powell, the violinist, has 
returned to Europe. Her tour was most 
successful, she playing at over fifty concerts 
with the leading orchestral and private 
musical societies. Miss Powell will not 
return to this country next season, but will 
devote her time to concert tours throughout 
Great Britain, Germany, Holland, France 
and Italy. She will return for the season 
1902 and 1903. 

Haos Peterson, the well-known violin 
teacher and soloist of Kansas City, Kansas, 
informs us that he has organized a string 
quartet, which is composed of the following 
well-known musicians; Hans Peterson, first 
violin ; Sully Osiier, second violin; C. A. A. 
Minners, viola; Carl Smith, violoncello. 
They have been filling quite a number of 
engagements. We wish the quartet every 
success. 

Karl Oscar Klein, the son of Bruno Oscar 
Klein, has been in Leipsic the past year, 
pursuing a course of study in the Royal 
Conservatory of that city. Recently he 
played in a students’ concert and carried off 
the honours. He played a Romanza by Bruch 
an1 Paganini’s “ Moto Perpetuo.” Arno 
Hilf, who is teaching young Klein, says that 
he regards him as the most promising of all 
the young violinists whom he knows. 

The Leefston Hille Conservatory of Music 
in Philadelphia, Pa., has had a very success- 
ful season, and looks forward to a still mere 
successful one next fall. The Conservatory 
is in the Weighmann Building, 1524,Chestnut 
Street, which contains all modern improve- 
ments, and is situated near to all stations. 
The summer season has now begun and the 
college rooms are cooled by electric fans. 
The famous Knabe Concert and Upright 
Grands are used in this college. 

A musical club has been organized at Fort 
Wayne, Indiana, for the study and rendition 
of an extensive classical repertoire of which 
they are the fortunate possessors. The 
personnel of the organization, which will be 
known as the Franz Schubert String Quar- 
tette, is as follows: Anton Sporl, of Vienna, 
Austria, first violin; Herbert G. Patton, of 
the faculty of a local conservatory, second 
violin; Charles Hauck, son of a prominent 
organist, viola; Edward M. Noll, of the 
Leipsic Conservatory, ‘cello. 


PROVINCIAL. 
Newcastle-on-Tyne.—On June 3rd the New- 
castle Amateur Operatic Society commenced a 
week’s performances of Sullivan’s “Iolanthe.” 
Miss Minnie Cole was heard in the title-réle, 
Miss Elsie Downing as Phyllis, and Mr. C. R. F. 
Engelbach as the Lord Chancellor. A prominent 
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feature of the performances was the singing of 
the large and well-trained chorus, and the play- 
ing of the orchestra, under the conductorship of 
Mr. Robert Smith. On June 17th, the fairy 
operetta, ‘‘ Lovelornia,” libretto by Miss Kate 
Simpson, music by Mr. McConnell Wood, was 
produced or the first time at the Tyne theatre. 
As the author and composer are both well known 
locally, there was a large and friendly disposed 
audience present. With the exception of some 
boys’ voices the entire company is composed of 
young ladies. Miss Maggie Wilson, a popular 
local singer, was heard to advantage as Princes; 
Elfina, and the singing of the chorus of fairies 
was a pleasant feature of the performance. The 
operetta was conducted by Mr. McConnell Wood. 


Liverpool.—Mr. Kubelik, at his third recital 
here, played Mendelssohn’s violin Concerto very 
beautifully, and made it less the vehicle for the 
display of his phenomenal powers than a 
thoughtful and artistic exposition of an im 
perishable work. Mr. Ludwig Schwab accom- 
panied very neatly. Mr. Kubelik gave a sample 
of his prodigious mastery in Paganini’s Fantasia 
on the Prayer from ‘* Moses” for the G string 
only. It was announced that he was so touched 
by the heartiness of his reception in Liverpo: | 
that he will give yet another recital—the fourth. 





Bournemouth.—Herr Jan Kubelik paid his 
second visit to Bournemouth and the Winter 
Gardens on Monday. He elected to give an 
evening recital, and the concert was so well 
patronised that if possible we hope Mr. Godfrey 
will give those who may not attend afternoon 
concerts the opportunity of hearing other famous 
artists. The building was crowded in every 
part. There is nothing new to be said of Herr 
Kubelik’s playing. Marvellous is the only word 
fittingly descriptive of his abilities, and the bril- 
liance*of his performance roused the audience to 

nthusiasm. At the outset the youthful Bo- 
hemian was associated with Herr Ludwig Schwab 
(to whose sympathetic accompaniment all praise 
is due) in a very beautitul rendering of the Men- 
delssohn Concerto; and, later, he displayed his 
complete mastery of technical difficulties in 
some Variations by Wieniawski (Op. 15), and 
Paganini’s ‘‘ Le Streghe.” These were theitems 
for which he was programmed, but the clamour- 
ous insistence of the audience led to a couple of 
extras, and the performer had several times to 
bow his acknowledgments at the close of the 
final selection—a Mazurka by Wieniawski. Ac- 
ceptable variety was given to the concert by the 
songs of Mr. Arthur Strugnell, who sang with 
much expression Bohm’s “ Still Wie Die Nacht,” 
and an item by Tchaikovsky, ‘‘ Don Juan’s Seren- 
ade.” Entertainment at the evening concerts 
this week is furnished by Mr. Arthur Strugnell 
(baritone) and Mr. Arthur Manger (in handbell 
solos). The afternoon concerts are now given in 
the grounds outside the Pavilion. B. D 





Ir is one thing to give ourselves up to reflection, 
and another to yield to inspiration.—Beethoven, 
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ST. CHCILIA 
Music Publishing Co., Ltd. 


182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


Exercises in Thirds... ” Wilhelmj, 3/- nett 
Concerto, Op. 64 Mendelssohn-Wilhelmj, 4/- 
Concerto, Op. 61 Beethoven- Wilhelm}, 4/- 
Scales and Arpeggi (violin) E. Polonaski, 4/- 
Three Lyrics . Th. Polonaski, each 4/- 
Mazurka... ‘ .. Th. Polonaski, 4/- 
Scales and Arpeggi (viola) 

M. A. Coward- Klee, 4/- 
Scales and Arpeggi ('cello) 

M. A. Coward- Klee, 4/- 
Six Melodious Studies ... Alban Henry, 1/- nett 
Six Meludious Recreations 

Victor Hollaender, 1/- nett 

Six Miniatures ... H. Saint-George, each 4/- 
Violin and Bow... ... J. B. Poznanski, §/- nett 


A Violin Treatise, 66 pages and 33 photographic 
Illustrations. Highly recommended by 


AUGUST WILHELMd. 
Violin Tutor Geo. Royston, 1/6 nett 
Twenty Studies, 1st Position W.H.Henley,4/- 
2nd and 3rd ,, a = 4l- 


ASHDOWN EDITION. 
STANDARD VIOLIN MUSIC. 





VIOLIN AND PIANO. Net 
Ol. 8. d. 
1. Lyric Album (5 pieces) ... = — 1 6 
2. Diehl. Six Gavottes ee ses eee 1 6 
3. Burgmiiller. Three Nocturnes .., eee Io 

4. Heller and Ernst. Les gages d'amitié, 
Book [. (7 pieces) ... eee 20 

5. Heller and Ernst. Les gages damitié, 

Book II. (6 pieces) ... vee 20 
6. Ernst. Four Morceaux de oo coe 1 6 
7. Kayser. Four Sonatinas, Op, 58 a 20 
8. Lange. Six pieces o0e vee soe 1 6 
9. Spohr. Grand Violin School, complete 4 0 
10. Baillot, Formula (Scales and Arpeggios) a) 
11 Diehl. Popular pieces (Nos.1to6 ... 16 

12. Hollaender. Four characteristic sani 
Op. 42... eee eee ro 
13. Spohr. Concerto Dramatique, Op. ” 10 
14 Molique. Six Melodies, Op. 36... ses Io 
15. Merkel. Six Bagatelles, Op. 149 a 1 6 
16. Papini, Six characteristic pieces one 20 

(To be continued.) 
EDWIN ASHDOWN. 
NEW YORK (Limited) TORONTO, 
LONDON, 
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ARTHUR BOWLER, | SKETCHES OF GREAT VIOLINISTS 


Nephew to the late Georges Chanot, 


VIOLIN MAKER & REPAIRER; 
18, Milner Sq., Islington, London, N. 





Are you thinking of buying a NEW VIOLIN, if so, 
buy it direct from the mcker, a working artist. and 
save fifty per cent. 


ARTHUR BOWLER 


An Instrument of the Highest Class 
At £12 


CANNOT BE SURPASSED at DOUBLE the PRICE. 


Have one on approval before you decide on any 
other. If not satisfactory, Money returned within 
one week, 


Good Prices allowed in Exchange for 
Old Violins. 


Best London Made Violin Bows, £2. 





For reference read Article XI. of ‘‘ Violin Makers 
of To-day.’’ A copy sent on application, Post Free. 


Re ANTONIO STRADIVARI YIOLIN, 


CREMONA, 1692. 





Messrs. BALFOUR & CO., 


Violin Experts, 


OF 


{1, Rood Lane, London, £.C. 


Having taken several leading experts opinions, 
violin and otherwise, on this superb violin, which 
absolutely establishes its genuineness, have de- 
cided to withdraw their offer of £1000 for this 
instrument the price being now £2000 cash. 
During July the violin may be seen at the atelier 
of Mr.G. A.CHANOT, on presentation of visiting 
card, GREAT DUCIE STREET, MANCHES. 
TER. Very perfect actual photographs (copy- 
right), three views showing minutest details may 
be had from Messrs. Balfour & Co., as above, on 
receipt of P.O. 5/- 


AND GREAT PIANISTS. 


Biographical and Anecdotal, 
With Account of the Violin and Early Violinists. 


(Viotti, Spohr, Paganin De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T, FERRIS. 
Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 
W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C, 


BEETHOYVEN’S PIANOFORTE SONATAS. 
Explained for the Lovers of the Musical Ari 
By ERNST VON ELTERLEIN. 


With a Pretace by E. Paver. 
Translated from he German by Emiry HI Lt. 


New and Revised Edition—(1898). Cloth, 3/6 








W. REEVES, 83, CHARING CROSS ROAD, W.C. 





Cr. 8vo., cloth, 5s. 


Chopin’s Greater Works. 


(Preludes, Ballads, Nocturnes, 
Polonaises, Mazurkas) 


How they should be understood. 
BY JEAN KLECZYNSKI. 





Including Chopin's Notes for a ‘‘MetTHop oF Mgetuops.’ 
Translated with additions by 


NATALIB JANOTHA. 
With 3 Portraits and Facsimiles. 





Lonpon : 
W. REEVES, 83, CHARING CROSS RD., W.C 





THREE SHILLINGS AND SIXPENCE. 





Square Post 8vo, Cloth, Sixth Edition. 
How to Understand 


WAGNER’S 
| “RING OF THE NIBELUNG.” 


Being the Story and a Descriptive Analysis 
of the ‘* Rhinegold,"’ the * Valkyr," 
‘* Siegfried,'’ and the 
** Dusk of the Gods," 











With a Number of Musical Examples, 
By GUSTAV KOBBE. 





Lonpon : 
W. REEVES, 83, CHARING CROSS RD, W.C 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.”’ 

Mons. JOHANNES WOLFF says: ** While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 


Used at the Principal Uonservatoires on 
the Continent. 


Perfectintone. Artisticin construction. 
PRICE LIST AND TESTIMONIALS 
POST FREE. 


SoLE AGENT FOR GREAT BRITAIN AND 
CoLonigs. 


J. EDWIN BONN. 


BONN’S “ PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1L., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear pulling up to “A,” 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjecied to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property. 


Ag coees. PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violinist), 
Assisted by a staff of experienced teachers, 
Ofters full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


EXxaMINATIONS.—Candidates are prepared for all 
Examinations. 





IMPORTANT NOTICE. 


ALL BUSINESS COMMUNICATIONS to the 
Publishing Office, 83 Charing Cross Road, London, 
W.C. Editorial matter to 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor promptly. 


TERMS OF SUBSCRIPTIONS : 


For the United Kingdom, per annum 


(post free) - - - 2s. 6d. 


For the Continent and America and 
Colonies, per annum (post free) - 3s od. 
Publisher, Wm. Reeves, 83, Charing Cross Road. 
London, W.C. 


West End Agents: St. Crecit1a Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 


The Index to Vo!. VII, can now be had, price 
Twopence, from the Publisher, 
83, Charing Cross Road, London W.C. 


Che Piolin Times. 


JULY I5TH, Igor. 

















‘DETTMAR DRESSEL. 


Wits this number we have much pleasure 
in presenting our readers with the portrait 
df Mr. Dettmar Dressel, who was born in 
London, Christmas, 1878, where his father 
is a pianoforte teacher at the Guildhall 
School of Music. He lost his mother when 
g years old. Both his parents were good 
musicians, the father studied under Prof. 
Marx, at the University of Berlin and at the 
Conservatoire de musique a Paris, and his 
mother under the celebrated Madame Mar- 
chesi. Young Dettmar showed early excep- 
tional disposition for the violin, began when 
five years to play the piano under his father, 
and when eight years the violin under Alex- 
ander von Czeke, an Hungarian virtuoso. 
He learned so quickly, that after the death of 
his mother, he with his brothers, Hans and 
Otto, played already with success in con- 
certs and “at homes.” Though they went 
on very well materially, their father thought 
it wiser to send them first for several years 
to the excellent Latin school in Weimar, 
where they had the honour to play before 
H.R.H. the late Grand Duke, who after- 
wards showed a great interest in their 
progress. j 

From Weimar Dettmar returned to Lon- 
don, and began in 1895 serious violin studies 
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under the celebrated Prof. August Wilhelm}. | 


The care and teaching of this great man is 
something so exceptionally wonderful, that 
pupils, who are gifted to follow him in his 
highly enlightened way, must advance with 
extraordinary celerity. Wilhelmj was so 
pleased with his pupil that after a few 
months he presented him with his (the 
Maestro’s) own concert bow. Since Dett- 
mar’s début in St. James’s Hall (Nov. 23rd, 
18y7) he has appeared at the Albert Hall, 
and at other large concerts in London, Man- 
chester, Liverpool, Belfast, etc. His reper- 
toire contains, besides numerous smaller 
pieces, the Concertos of Beethoven, Mendel- 
ssohn, No. 3 of Bruch, of Paganini- Wilhelm}, 
No. 2 of Wieniawski, No. g of de Beriot, 
Chaconne by Bach, Wilhelmj’s Polonaise, 
etc., etc. 

Mr. Dressel has had most flattering notices 
in many of the leading contemporaries in 
England as well as abroad, where his ap- 
pearance has always created a considerable 
furore—let us say enthusiasm. 





“A STRING TRIO,” 
N. N. 


(THe VioLin’s VERSION). 





I am a genuine Stradivarius, rich in colour, 
perfect in outline, magnificent in tone. - Need- 
less to say 1 am beautiful, with a beauty 
that pities, while it shudders at the hideous 
millions of spurious imitations that flood the 
market, forging my name, usurping my 
place, and generally making themselves 
obnoxious to a delicate organisation like my 
own ! 

I belonged far back in the latter years of the 
seventeenth century, to an Italian Count, 
who presented me to a master in the art 
of coaxing sweet sounds from out my very 
soul. I could feel the exquisite thrill which 
passed from his great mind to mine—what a 
wealth of tenderness and feeling there was 
in his broad sympathetic heart, which oozed 
out from his finger tips, into the strings, and 
what a dexterity there was in the white ner- 
vous hand, which wielded the bow that 
swept them. 

But money, the love of which, and the 
spending of which, is the root of all evil, 
was the cause of my first heart-brokeu fare- 
well to the master | had grown to love, and 
answer. He was poor, | was worth many 
hundreds of pounds--so I opened my eyes 
after that last night in Italy, my beloved 
birthplace, in the shop of a London dealer, 





—_— 


while a cheque for a large amount found its 
way into the empty pocket of my former 
owner. Perhaps it went far to solace him 
for the loss of me—who knows? Verily 
human beings are strange and inexplicable 
enigmas to us little creatures of wood and gut. 

A big, burly, hearty man became my next 
owner, a retired colonel, who told the deaier 
that he required a genuine article for his 
daughter, who was mad on such things as 
fiddles. I was produced, and at once pro- 
nounced the very instrument for the young 
lady in question, and after that I left the 
shop under the big gentleman’s arm. When 
I arrived at my destination and beheld my 
future mistress, a tall, slim, sweet-looking 
girl, with fair hair, and big brown solemn 
eyes, I straightway fell in love with her. 
She threw her arms around her father’s 
neck and hugged him, whilst she sobbed 
and laughed alternately from sheer joy at 
her new possession. She was a splendid 
performer on the violin—my young mistress 
—in spite of her eighteen summers ; but 
I could tell as she laid the bow across 
the quivering strings, and caressed me 
tenderly, that the greatest thing in the world 
had not yet come to her. She played with 
faultless execution and admirable expression; 
her tone was pure and penetrating, but 
it lacked the peculiar thrill that love alone 
imparts. It was pleading but not passionate ; 
it was calm and melodious, not heart-stirring 
and enthralling. 

One day, as it was bound to do, that 
mysterious something came into her young 
life—in the shape of a tall thin young man, 
with fiery dark eyes, and thick curly hair, 
who played the cello divinely, and suggested 
trios to my young owner. 

“ Trios ?”’ she echoed, looking at him 
with her pretty brown eyes. ‘ Oh! that 
would be delightful.” 

“Then we will begin them as soon as 
I can find a viola,” he answered, pressing 
her hand at parting, a little more than was 
his wont. ‘And I think Miss Bertram 
will be good enough to join us; she plays 
uncommonly well——”’ 

‘‘Miss Bertram!” It seemed as if this 
afternoon Hilda Musgrave could do nothing 
but repeat Clive Holland’s words. 

“ Yes, she lives just down in Euphemia 
Road—that pretty, dark girl, you know——”’ 

He smiled comprehensively, she looked 
at him a little strangely, and the next mo- 
ment he was gone. 

Hilda turned to the glass over the mantel- 
piece. She had been practising when he 
was announced, and she had just laid me 
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down in my plush bed without shutting the 
lid, so I had seen and heard everything, 
to my entire satisfaction. My young mis- 
tress was very pretty, too, but I could tell 
from her manner that she was jealous—the 
first seeds of jealousy had been sown in 
her heart by Holland’s outspoken admiration 
of another girl. We violins get jealous of 
one another sometimes—not that I was 
ever jealous of any other violin made, save 
and excepting perhaps, the “‘ Messie! '" but 
our jealousy does not lead us to the extent 
that human natures do, when they suffer 
from the torments of the green monster ! 

The viola came in course of time, under 
the wing of a pretty girl, with fair fuzzy hair 
and bright blue eyes; and then our trios 
began in deadly earnest. The ‘cello looked 
at me several times, to see if I was taking 
in all the little play—and I was. My young 
mistress’s tone grew deeper and more pas- 
sionate, and I am sure I did my best to 
convey her feelings to the owner of my 
bass companion. The viola, too, looked 
sometimes as though it was half ashamed of 
the part it was forced to play in the little 
tragedy. Its mistress played well and knew 
it—she also made up her mind that the 
owner of the ‘cello should know it too, and 
admire her for it. And Holland’s dark eyes 
sought those lighter ones of Miss Bertram 
many a time and oft, even when Hilda’s 
dark brown solemn orbs were upon them 
both, half pityingly, half jealously. 

Holland came in one day, when my mis- 
tress was practising, as he often did. 

“Tam going away to Italy, rejoice with 
me ! ” he said, as he shook hands. 

I, from my coign of vantage under Hilda’s 
arm felt her shiver a bit. 

“ Yes ? ” she merely said interrogatively. 

“It will be glorious. I have always 
wanted to go there!” he answered. “ I 
may see the birthplace of your favourite.” 

I am not endued with the power of 
speech on my own account, so that I could 
not express myself as I should have liked 
to at this announcement. 

“Mrs. Bertram has been kind enough 
to say that she will let me join her party— 
why won’t your father let you come too, 
Miss Musgrave ? I am sure Mrs. Bertram 
would be only too delighted———" 

Colonel Musgrave came in at this junc- 
ture, and the proposition was duly put 
before him. 

“T should like you to join the party, 
by all means, if they will have you,” he 
said, pinching his daughter's ear affection- 
ately, And Clive Holland said that they 





ultimately, and I set forth on my travels 
towards my native country with a light 
heart, in company with the ‘cello, and the 
viola. 

And before we had gone very far together, 
I could see that the pretty Miss Bertram 
had completely won Clive Holland's vacil- 
lating heart. And it became apparent to 
my young mistress, too. So, for once, I 
refused to be amenable, when we next 
played trios, and Holland grew quite angry 
with me, and said that trios were no good— 
duets were more to the point. I thought he 
was about right, and Hilda took me out of 
the hotel drawing-room, where we had been 
playing, in Venice, and leant against the 
balcony with me under her arm. She said 
nothing—what was there to say? Clive 
had never told her in so many words that he 
loved her, so that by rights she was not even 
entitled to grieve. If the viola had never 
joined us, well—even I, inanimate wood, as 
[ am supposed to be, even I, think that 
there would have been another ending to 
Miss Musgrave’s love story—but, as it was, 
the ‘cello and the viola had joined hands— 
and what could a Stradivarius violin do 
under the circumstances but wish them good 
luck, and try harder than ever to please my 
young mistress? Which I did, and while 
we were at Venice a curious thing happened. 

Hilda Musgrave was asked to play the 
violin at a small charity concert, at which 
there was to be a trio played by some musi- 
cians in the town. She was asked to play 
the violin part as well as a solo, and com- 
plied, not really caring very much what she 
did just at the present time. 

I had barely uttered my first plaintive, 
tender note, before a man in the audience 
started up, and I recognised my former 
owner with joy. 

He came round to the green room when 
my solo was finished, and I found out that 
he was to play viola in the trio. He told a 
little of his story to Hilda Musgrave as she 
stood there waiting for her next turn, with 
me clasped —s under her arm, and she 
allowed him to draw the bow across my 
strings again. But I had got used to my 
mistress’s caressing touch now, and I did not 
respond as I used to do to Signor Buoni’s 
hands. He looked at the girl. 

“What have you done, signorina ?” he 
asked, smiling. ‘I cannot play this instru- 
ment now!” 

Hilda laughed a trifle nervously. 

‘IT am not a good performer,” she said. 
“ And I really have done nothing.” 
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“ It must be my play which has fallen off 
then!" he returned pleasantly. ‘ This 
violin was the most perfect 1 ever had, 
signorina ! ” 

“It will always be dear to me!” an- 
swered my young mistress, taking it from 
the maestro’s hand, and pressing her cheek 
against me lovingly. 

‘‘Until—someone comes—signorina ! ” 
muttered Buoni quite respectfully. 

Hilda Musgrave looked at him for a mo- 
ment quite steadily with her solemn brown 
eyes. Then she turned away. 

“ Ah!’ added the signor gently, ‘* he has 
come and gone, that is the secret of your 
playing, signorina. The day you marry, 
you will lose the power of enthralling your 
au‘lience as you have done to-night.” 

“Is that true?" she asked. And the 
brown eyes, as they turned towards the old 
Italian, were full of tears. 

‘That is true,” he answered solemnly. 
“| have proved it over and over again in 
my pupils—in my friends. It is the sad and 
sorrowful in music which appeals to the 
human breast—not the joyous, light-hearted, 
completely self-satisfied soul——” 

1 listened, and I knew that he was right. 
Hilda Musgrave, had she been absolutely 
happy in her love, would never have played 
on me as she had done lately. 

It is we violins that know—as we pass 
from hand to hand through countless genera- 
tions down the long ages! Supreme happi- 
ness and contentment never made a Sym- 
pathetic player; it gives a different tone 
to everything they say, even on an instru- 
ment. It is the sorrowful ones of earth, who 
hold the key to the hearts of their audience. 





OBSERVATIONS. 


Lovers of the king of instruments, and 
admirers of Joseph Joachim, the recognised 
head of the gentle art of violin playing will 
rejoice to know that there has recently been 
issued an English translation of Andreas 
Moser's biography of the violin king, The 
work has been done by Liila Durham, a 
violinist now practising her art in London. 
She was for a number of years a pupil 
of Professor Moser, and is therefore, well 
qualified from the musical side to carry out 
the undertaking. , 

The author admits that Miss Durham's 
product is in a number of ways superior to 
his original. Not found in the original is the 
closing chapter telling of the Brrlin Sixtieth 
Anniversary Jubilee, the two very valuable 
portraits mentioned below, and extracts 





from London newspapers of 1844, when the 
master made his first appearance in England. 
The translating is so cleverly done that one 
hardly notices the German origin. 

Few lives have been so crowded with ro- 
mance and great events as have Joachim’s, 
and the biographer has liberally availed 
himself of the opulent opportunities. There 
is no one better qualified to write the work 
than Prof. Moser. For 24 years he has been 
associated with Joachim, first as pupil, then 
as fellow teacher at the Hoch Schule. In 
the compilation all the mass of letters from 
Brahms, Schumann, Mendelssohn, Ernst, 
Liszt, Spohr, Gade, Jenny Lind and others, 
as well as the master’s rich store of memory 
have been at the writer's disposal. An 
autobiography could not be more reliable. 
The tone throughout is dignified but graphic, 
and in many places breathlessly interesting. 
Joachim’s overwhelming private sorrows are 
touched on with sympathy and reticence. 
Throughout the work there is a pleasing lack 
of gush and the excessively romantic. As the 
introduction states, Prof. Moser shows that 
he has caught some of the most prominent 
characteristics of his subjects own art, and 
never for a moment is either dry or hysterical. 

The book is a handsomely got up volume 
of 336 pages, 14 portraits and facsimiles. 
The frontispiece is an artistic reproduction 
of the celebrated painting of Joachim by 
Watts. A portrait of peculiar worth is the 
quartette of Joachim, Ernst, Wieniawski 
and Piatti. What a combination of mighty 
names is this! The world never before saw 
nor will it likely see again four as great 
giants associated. The perplexing question 
at once occurs: ‘‘ Who was the leader!” 
One cannot imagine either Ernst or Weini- 
awski playing other than first violin, and 
nothing would seem more proper than that 
Joseph Joachim, the ablest quartette player 
that ever lived,should be the head. The 
difficulty (ifthere were one at that time) was 
adjusted by Ernst assuming the leadership 
by virtue of his fifteen to twenty years 
seniority, — played second violin and 
Wieniawskiviola, This isoneof the few times 
when the master descended to second place. 

In contrast with Liszt's love of theatrical 
display in the concert room, the following 
charming anecdote is related of Mendelssohn, 
who was Joachim’s musical father, quite as 
Boehm was the developer of his violinistic 
genius : 

Ata concert in London on the 5th of June 
1844, Joachim and Hancock were to play 
Mendelssohn’s Trio in D minor with the 
composer. By accident only the violin and 
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violoncello parts were brought to the concert. 
Mendelssohn, of course, knew his own work 
by heart, but that he might not seem superior 
to his fellow musicians, who were obliged to 
play with their notes, he had another music 
book brought and placed open on the piano 
desk asking an acquaintance to turn a page 
occasionally that it might not look as if he 
were playing from memory. With his 
modest spirit he would not excite admiration 
for his memory, by putting himself above 
his colleagues. 

The university of Joachim’s art made him 
warm friends and admirers from _ other 
than musical sources. Among the celebrated 
men with whom he was intimate were Carlyle 
and Charles Dickens, Bismarck and von 
Moltke. Of the latter the following para- 
graph is related : 

Moltke’s great admiration for Joachim and 
his playing are well known. The great 
strategist had an odd preference for slow 
movements of a contemplative character. 
After the soothing iufluence of an Andante 
or an Adagio, Moltke would listen to nothing 
else for the rest of the evening for fear of 
breaking the spell. His favourite piece was 
the second movement of the Bach concerto 
for two violins. 

The publisher of the biography is Philip 
Wellby, 6, Henrietta Street, Covent Garden, 
London, and is for sale by August Gemiinder 
and Sons, New York. 

* * * 

Many years have passed since Sarasate 
first established his great reputation in 
London, and was immediately, for his sins, 
made a subject for comparison with Joachim. 
It was impossible to help meditating, when 
the Spanish violinist, whose sable locks 
“time hath to silver turned,” played the 
other day at St. James’s Hall, over all the 
violinists who have come forward and ap- 
pealed for the suffrages of the public between 
now and then. It is difficult to remember 
all their names. Some were clever artists, 
but they failed to become popular; others 
were more popular than clever. Since 
Joachim and Sarasate, those old-time idols, 
the greatest hold on public worship has un- 
doubtedly been secured by Ysaye. I hate 
the comparative method, so 1 will not 
proceed to measure Ysaye against Sarasate, 
and it is unlikely that many members of the 
audience at Sarasate’s concert were doing 
so. It was a faithful crowd, if not a ver 
large one, ard it cheered its great fiddler 
with all the enthusiasm of otherdays. And 
Sarasate is worth cheering. It is useless to 
deny that some of his fire and vigour have 


gone with the years, but his extraordinary 
finish and delicacy are as remarkable as 
ever. When he got excited, moreover, asin 
the Slavonic Dances of Dvorak, he seemed 
to grow young again, and his brilliancy to 
return. 





THE VIOLIN AT ADEN. 
By George Cecil. 


Peruaps the heading to this article is some- 
what misleading, since at Aden the violin 
does not exist in largé quantities—as it were. 
Still, compared with some of our Eastern 
possessions the sun-baked spot in question 
is quite a violin centre. For, not only may 
the British Infantry regiment stationed there 
be possessed of a stringed band, but it occa- 
sionally happens that among the exiled 
European officers and officials there are 
several who play that exceptionally human 
instrument, the violin. 

That Aden is looked upon as being an 
earthly Hades is well known, and that a 
residence thereat is apt to provide the ex- 
patriated Briton with suicidal tendencies is 
painfully evident. However, the white man 
who is a violinist will find his instrument to 
be an extraordinary solace to him. Move- 
over he has plenty of leisure in which to 
practice, and, when performing in public— 
at a dinner-party, or elsewhere—his efforts 
will give much pleasure to the audience. It 
may be added that in Arabia, as elsewhere 
in the East, music appeals strongly to the 
exile, even though he may not pretend to any 
high degree of taste. Thus the beauty of 
Svendsen’s ‘‘ Romance,” or of that of Sinding 
or of Wolff, will delight the listener who, in 
London, would be too easily led astray by 
the tunes appertaining to “musical burlesque” 
to be able to appreciate a better class of 
music. Indeed, the Aden resident is a most 
appreciative person to cater for, and the 
performer can but derive enjoyment from 
playing to him. 

As may be imagined the torrid heat arising 
from the Red Sea, and the volcanic atmos- 
phere which permeates Arabia's seaport town, 
are not conducive to the health of the violin. 
It is apt to split, whilst the wielder of the 
bow is obliged to spend a small fortune in 
strings—these necessary accessories being 
obtained from England, or océasionally from 
Athens, the latter being the nearest civilized 
town. Resin has also to be imported in like 
manner. For, at the local “ village shop” of 
Aden the violinists’ requisites are not stocked 
by the enterprizing Parsee proprietor. 

The natives who are indigenous to the 
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southernmost portion of Arabia are not 
players of the violin, nor do they aspire to 
becoming so. They indulge their musical 
fancy by tearing barbarous noises from the 
instruments of their country. But should 
the regimental stringed band play they will, 
native-like, listen with ears and eyes wide 
open. It may also be borne in mind that 
they consider the Englishman to be singu- 
larly mad for devoting time and trouble to 
practising. Many of them are under the 
impression that the instrument ‘in question 
is a species of fire-arm, and as such they 
treat it with respect. However great may 
be their curiosity they will refrain from 
touching it, should the bandsman cease, for 
a moment, to guard it during the intervals 
between the performances of the various 
items on the programme. It may be added 
that the indigent who, owing to his mental 
superiority, has exploded the notion alluded 
to, will be glad to avail himself of an oppor- 
tunity of annexing it. Of such, in Aden, is 
the result of the acquiring of knowledge. 
Although Boccherini’s Minuet for strings, 
and the Enty'acte from ‘‘ Mignon” are occa- 
sionally given by the stringed band, waltzes 
and popular selections are in greater vogue. 
Exceedingly banal compositions are thus 
often let loose, though, in justice to the band- 
master’s taste, and it must be added that the 
pleasing dance-music of Strauss and Wal- 
teufel sometimes penetrate the evening air. 
Possibly, in the dim future, the delightful 
“ Dewman” and “ Evening Prayer” from 
Humperdinck’s “ Hansel und Gretel,” Beet- 
hoven's Septet in E flat, and Schubert's 
Octet in F may be heard in Aden—since 
there is no curbing a British bands’ enter- 
prize when funds allow of it. In the mean- 
time compositions, both good and bad, are 
interpreted by the orchestra in question— 
which consists mainly of violins. And the 
“first violin,’ and any amateurs who may be 
“stationed” at Aden occasionally delight 
the listener with such pieces as the “ Im- 
provisation’’ from Richard Strauss’ Sonata 
in E flat, César Cui’s “ Berceuse,’’ and the 
somewhat tiresome ‘Intermezzo"’ from 
‘Cavalleria MRusticana.’’ In connection 
with the compositions mentioned it must by 
borne in mind that they are not invariable 
performed as well as is possible. And since 
Joachim, Sarasate, Ysaye, Wolff, Kubelik, 
and other celebrities in the violin world do 
not include Aden in their periodical tours, 
the violinist inhabitants of that unpleasant 
spot are not in the way of hearing masterly 
interpretations, and thus amassing know- 
ledge. However, the very few seriously- 








inclined players to be found sojourning at 
Aden make a point, when visiting England, 
of putting in an appearance at many concerts 
at which good violin-playing is an item in 
the musical fare provided. And, if they are 
gifted with the necessary intelligence and 
understanding, they derive many a valuable 
lesson from indulging in the course of in- 
struction in question. It may be added that, 
returning to their Eastern exile, there is every 
possibility of their well-meaning friends in- 
forming them that they ‘ played much better 
before trying to copy these posing profes- 
sionals.” Which is somewhat trying. 





Reading.—The announcement that Herr Jan 
Kubelik would give a violin recital in the Reading 
Town Hall on Wednesday, June 12th, at three 
o’clock, was received with much satisfaction by 
those people who have not yet been fortunate 
enough to hear this gifted young violinist, whose 
powers of technique and absolutely faultless 
execution have gained him the golden opinions 
of the critics, in fact, it has been said that he is 
the greatest living exponent of Paganini music. 
The Times of June 29th says:—‘‘ It was a good 
example of how ready the English public is to 
recognise whatever is first rate that at so short a 
time after his début at the Richter Concerts Herr 
Johann Kubelik should have been able to attract 
so enormous an audience as that which attended 
his violin recital on Wednesday night. First 
rate indeed he is, in the genre of the virtwosi ; his 
technique is, perhaps, the most extraordinary 
that this generation has heard, and if there 
is nothing else behind it, there are many names 
high on the roll of fame, notably that of Paganini 
himself, of whom scarcely more could have been 
said... . Even the ‘ Trillo del Diavolo’ of Tar- 
tini, beautiful as it is, can be regarded purely as 
a vehicle for technical display, and as such it 
was evidently regarded. It was, however, ex- 
quisitely played from this point of view, and a 
tiresome Concerto in F sharp minor by Ernst, 
and Bazzini’s famous ‘ Ronde des Lutins’ were 
also faultlessly played. . .. The programme 
ended with Paganini’s Variations on the English 
National Anthem. The astoundlng difficulties 
with which this piece abounds, like all the others 
chosen, with the one exception of Schumann’s 
‘ Traumerei,’ seem as the most absolute trifles to 
Herr Kubelik, and in listening to him one is 
tempted to forget that music consists of something 
beyond the perfect execution of technical pro- 
blems, for certainly nothing in its own way can 
be more faultless than Herr Kubelik’s playing. ... 
Herr Ludwig Schwab accompanied with decided 
skill.” The arrangements were entrusted to the 
able hands of Messrs. Hickie & Hickie, of 100, 
Broad Street, Reading, and the concert proved 
a great success. 





Ir is art and science alone that reveal to us 
and give us the hope of a loftier life.—Beethoven. 
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A BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 

Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 

By MASON CLARKE. 
With 9 Portraits, post 8vo, cloth, 5s. 


W. REEVES, 83, CHARING CROSS ROAD,W.C 





HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 
By F. J. FETIS, 
Translated by A, WHITTINGHAM. 
With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





NOW READY. Post 8vo, bevelled cloth, 2s 


DELIVERY IN THE ART OF 
PIANOFORTE PLAYING. 
ON RHYTHM, MEASURE, PHRASING, TEMPO 
By C. A. EHRENFECHTER. 


W. REEVES, 83, CHARING CROSS ROAD, W C. 








TO | ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular sertes yei issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, ‘Cello and Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts.; 

Other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for the 

Violin, with Acc>mpaniments (ad lib.) for Piano, 2nd 

Violin, Viola, Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d. each; Separate Parts, rst Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d each. 

SPECIAL FOR SUNDAYS. “P.S.A.”, ete. 
“Gems from the Great Masters.” 24 Ncs. 
Selections from Oratorios, Masses, etc , same arrange- 
ments and prices as ‘‘ Amateur Concert."’ 
“The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as “‘ Highland." 
POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VortTI. 
To Soloists—send for lists of Cart VoLt1 & ANDRE 
La TarcHe's works. 

To Professors—send for lists of Cart Voit: & 
Anpre La TaRcHE's theoretical works. 
JTOHBRN BLOCELEYT 
3, ARGYLL 8T., REGENT 8T., LONDON, W. 


The only remedy for Whistling Strings 


INFALLIBLE 


RESIN OIL. 


Trav Marx. 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
— of your Oil for strings. It maker the strings more 

urable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly, 

R. R. SHTELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SmreLDs. LUDWIG STRAUS. 


47, St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
R. R. SHIELDS, J. T. CARRODUS, 


4, Disraeli Road, Putney, 8.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best lever tried. The first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained; 
and if my testimonial is of any use to you, I give it most willingly. 
Yours very truly, 
R. R. SHIELDs. CARL SCHNEIDER, 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1898. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


31, St. Michael’s Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE ’’ O11 for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more e sily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours faithfully and obliged, 
Mr. SHIELDS FRAN K D'ALQUEN. 


31, St. Michael’s Place, Brighton. 
May 8th, 1898. 
Dear Sir,—I beg to thank re for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself. 
I am, yours faithfully, 
Mr. SHIELDS. FRANK D’ALQUEN. 
I have found no other Oil answer the same p se, and I 
had tried many kinds before,including Ragoon, Petroleum, 
I chanced to see my friend Straus’s Testimonial. 
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“GOMPO” 





ws “ 
= REGISTERED at 
Es TO PREVENT 7 
PEGS SLIPPING 
Sold by all respectable dealers in the United Kingdom. Price 6a 
CLARENCE Houser, HarrnoGare, 


December 22nd, 1808, 
ako Sin, IT have tested your INFALLIBLE OIL and 
Prius COMPOSITION and found both excellent. 
Yours truly, 
R. R. Smiepps. HEINRICH DITTMAR. 





MR. ARTHUR BROADLEY, 


VIOLONCELLIST. 
Has the honour to announce that he has made arrangements to 
ive lessons daily in LEEDS and BRADFORD. HALIFAX 


visited Tuesdays. KEDLGHLEYanddistrict Thursdays. Brad 
ford rooms at Messrs. Wood & Marshall's, Musie Depot, lvegate 
NOTICE... Owing to the numerous enquiries which Mr. 


BroapLey receives for lessons from Students residing atadistance, 


he has, after considerable trouble, prepared a Special Course of 
Correspondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
20 months, the Fee for which is £5, payable half in advance, 
the remainder on receipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 


prove invaluable to any who are unable to obtain first-class 
instruction, For Prospectus address : 


33, BURLINGTON TERRACE, BRADFORD. 





By Srpecian Arvornrment TLR. tuk Duke or EpInBpuRGH 
SPECIAL AWARD. 
SILVER MEDAL, INVENTIONS EXHIBITION, 1885, 
FOR VIOLINS, TENORS & VIOLONCELLOS. 


C. BOULLANGIER, 


VIOLIN MAKER AND’ RESTORER, 


‘ 
4anufacturer and Importer of the finest French and Italian 
Strings. 


54, FRITH ST, SOHO, LONDON, W 


DEPOT FOR GENUINE ROMAN STRINGS: 





JUST PUBLISHED 
ROMANCE IN G MAJOR 
By T. J. ROWE. 


“This most pleasing little composition is written in the conven- 
tional key of G, and on account of its very melodious character 
we can well be justified in recommending it to the attention of 
violinists of moderate ability. Degree of Difficulty V.’"—Tur 
Viontin Times, February 15th, 1900, 

Cories CAN BE HAD oF 


Mr. T. J. ROWE, 444, New Cross Road, S.E, 
PRICE 1s. POST FREE. 





W. J. ACTON, 


VIOLIN, “CELLO,' AND BOW MAKER 
AND RES'FORER 
Tone, Finish and Detail Guaranteed. 
Pricks MopeRrate. 
The whole of the work ts perscnal. 
GIPSY LANE. FOREST GATE, LONDON, E., 
(Established 1878. 





Musieal Instruments 
every description. 


Specialities: 


Pianos from £10 10s., Organs, £3 12s. 6d. 
Violins, 4s. 6d., Piccolos, Is. 8d. 


Violin Strings E, Eternelles, 2*., Bundle 

of 30; Gut E, 2s. 6d., Bundle; Gut A; 

2s. 6d., do., Silver-plated Violin E, 5a. 
A 6’. D 8d., G 9d. per. doz. 


Mandoline Strings, E and A, 5d. dozen, 
D and G 9d. per dozen (Farmer’s 5s. 
Violin Tutors, 9s. 6d. dozen). 


The very best Monovol Violin String in 
Envelopes 4s. per bundle. : 


100 Page Wholesale and Export Catalogue 
post free from the makers: 


RICHARD PEAT & CO. 


ALFRETON. DERBYSHIRE 


P.S.—The above is the same as we supply to the 
Leading Dealers all over the United Kingdom, 





M. H. LINDSAY, 


VIOLIN MAKER AND REPAIRER. 


All Violins Varnished with Splendid Cremona 
Oil Varnish. 





43, Inkerman St., Stockton-on-Tees, 
Co. Durham. 





Crown 8yo, cloth, 2s. 6d. 
INFORMATION 
FOR 
PLAYERS, OWNERS, DEALERS AND MAKERS OF 
BOW-INSTRUMENTS. 
ALSO FOR STRING MANUFACTURERS. 


Taken from Personal Experience, Studies and 
Observations. 


Just Published. 


With Illustrations of a Stainer and a Guarnerius Violin, etc 
By WILLIAM HEPWORTH. 


LONDON: 
W. REEVES, 83, CHARING CROSS ROAD, W C 
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MUSI CaL WORKS 


SUITAELE FOR PRIZES OR ~:~ FOR’ PRESENPATION. 
ON SAL: BY 


WILLIAM KEEVES, 83, CHARING CROSS ROAD, LONDON, W.c. 
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Preludes and Studies, Musical Themes of the Day, Bay WJ. At “NDERSON; cr. 8vo, cloth; 
28. Od, (pub, 6s.) 
Mealf a poy of Music in Engiand, by Dr. F. Hverres, vo, cloth; ‘> 6d. 
(pub. 8s. Od.) 
Twelve Lessons on Breathing and. Breath Control, for Singers, Speakers, and 
Teachers, by Georce E, ‘fuorp, cr. 8vo, | mp cloth, rs. 
These Lessons are so.written that you can, by studying them, master the fundamental principles employed in 
the use of the Voice Without ¢ Masier. 


Trrenty Lessons on the Development ot the Voice, for Singers; Speakers, and 


“Teachers, by Ggorce B.“‘Twore, cr. 8vo, limp cioth, 18. 
Thig Scries of Lessons is intended to give Singers, Tescoers, Orators, Elocutionisis and ¢ ‘dergymien a Practical 
Knowledge of How to Streagtnen and Develop the Voice 


Dictionary «* Musicians, from the Earliest Period to the Present, er. 8vo, sewed, 18. 

4. Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together wit!) an account of the most Celebrated Makers and of 
th: genuine characteristics of their Instruments. by J. A. Orro, translated with, Addi- 
tions and Illustrations, bao : Bisnop, 4th Edition, post Sve, cloth, 3s. 

Mogaxt 8 Don Giovanni, mmentary, by CHARLES GOUNOD, translated by Winpever 
Crarg.and Jad. BMvtcuisson, or. 8yo, cloth, 3s. 6d. 

The Art of Modulating, Beings a Series. of Papers on Mod Asta at the Pianotorte, with 
Sixty-two Musicai Examples, by Henry C. Banisrer, or 8vo, cloth, 2s. 





Sketches of Great Violinists and Great Piani«’, Biographical and Anecdotal, with i 
Account of the Violimand Early Voiolinists (\ ad, Spohr; Paganini, De Beriot, Ole. ots, eR 
Bull, Clementi, Moscheles, Schiimann (Robert? and Clara), Chopin, Vhalberg, Gotte SS ae a 
chalk, Liszt) by G. T. Ferris, bev vellec’ cloth, gilt edges, 2nd edition, 4s. de, : : 
Greater Works 0” Chopin (Polonaises, Mazurkas: Nocturnes, étc,) an 7 how they aheuld , mt 
be'played, by J. \xeczynskt, trauslated by Miss Ne Janorna, and edited by Surasr- | 
LAND E PWARDS, with Por .yait, Facsimile, etc., ¢r. 8vo, cloth, 4s, at ae 
Music.and Musicians, lssay: and Criticisms, by Roggrr ScHuMAnN, translated, edited, ‘ 4 
and annotated by FR. Ritter, Portrait of Robert Schumann, 1 Peer i.om ‘a hy 
Crayon by Bendemanv, First Series, thick er. 8v9, cloth, 8s, 6d, Fourth Edition. ah 
Ditto, Second Series, thick Gr. 8ve 6, Cloth, 10s. 6d. Second Edition. . eps 
Wagn- r—Beethoven, by Richarp Wasrece, with a Supplement from the Philosophical ¥ 
Works of Axcthur Sch openbauer, trans .ated by E DANNREUTHER, a rae cr. a 
Svo; cloth, 6s. Oe de: Ce | 
Wagner as | Knew Him, by Frrpinand Pr ucer, 38. 6di(pub. 78.60.) * ei ra é, oa 


LANGFORD'S ENTERTAIN MENT AGENCY. - 


Grosvenor Chambers, Broad Street Corner, Birmingham, ~ 





GONCERTS AND ENTERT/INMENTS: OF EVERY DESCRIPTION PROVIDED. 


SEND Post Carp For SPECIMEN COPY OF THE’ 


Published “ ENTERTAINER” “Monthly 


Telegrams : “ ENTERTAIN, BIRMINGHAM.” 
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